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“A mythical bird that never dies, the phoenix flies far ahead to the front, al-

ways scanning the landscape and distant space. It represents our capacity 

for vision, for collecting sensory information about our environment and 

the events unfolding within it. The phoenix, with its great beauty, creates 

intense excitement and deathless inspiration.”

—Feng shui master Lam Kam Chuen, The Feng Shui Handbook

BEHIND THE COVER: 
Enjoying satire at Washington Square Park in New York City, as others  
enjoy the sunshine. “We didn’t notice until later how serendipitous this 
shot was, that the man was also reading and the woman in the water was 
wearing pink, just as Catherine Deneuve is on the cover of Charlie Hebdo. 
The Freedom Tower in the background is a symbol of resilience, a charac-
ter of the magazine’s survivors,” says photographer Michelle Zapata.

A Sally O’Dowd Publication © Sally O’Dowd
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A former reporter focused on my corporate communications career for some 15 years, I’ve consid-
ered the need to write outside the office as an existential need for some time now. In the spring of 
2014 I launched the Creativity Is Contagious blog, a tribute to Albert Einstein who said, “Creativity 
is contagious. Pass it on.” In that spirit, I have interviewed tech entrepreneurs, global CEOs and 
artists on their creative process, motivations and innovation.

When two brothers claiming allegiance to Al Qaeda murdered 11 journalists at the French satiri-
cal magazine Charlie Hebdo on January 7, 2015, I stopped in my tracks. Every day for seven days 
(hebdomadaire means weekly), I wrote a music-inspired blog post in honor of the magazine’s jour-
nalists, their loved ones and everyone around the world who stands up for free speech.

Creativity Is Risky: Free Speech in a Charlie Hebdo World evolved from that blog series. This multi-
media magazine is designed as an interactive play between writer and audience and presented as 
a tribute to freedom of expression. 

ABOUT CREATIVITY IS RISKY:
A SALLY O’DOWD PUBLICATION

“Creativity is contagious. Pass it on.”

-Albert Einstein
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What’s On Your Mind? Your Right to Say It 

Fatiah, Muhammad and Me  

To Award or Not to Award: Satire at the Heart of the Free Speech Debate 

About Jokes and Who Gets Them: From Medieval France to Jon Stewart 
--Renée Kingcaid, professor of French, Saint Mary’s College, Notre Dame, Ind.

Coming Back to Haunt You: The Writer’s Dilemma

A Boy’s Life. Cartoons and Bullets

A British Citizen Embraces French Laïcité

France’s Charb Amendment: Tax Breaks to Protect Press Freedoms

Picking Up the Pen: Charlie Hebdo Cartoonist Luz Lives to Draw Again

Sending a Message: One Artist’s Way

Epilogue
Jim Ylisela, Chicago investigative journalist and author of:
Who Killed the Candy Lady?: Unwrapping the Unsolved Murder of Helen Brach

*All articles in this magazine are written by Sally O’Dowd except for the two pieces 
written by special contributors Renée Kingcaid and Jim Ylisela.
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ON 
YOUR 
MIND? 
Your Right To Say It
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On January 7, 2015, two brothers killed 11 journal-
ists and injured 11 others at French satirical magazine 
Charlie Hebdo (Weekly Charlie) because of its cartoons  
depicting Muhammad and other Islamic figures. 

They also killed a Paris police officer outside the offices 
at 10, Rue Nicolas-Appert. The gunmen, later killed, iden-
tified themselves as belonging to the Yemen branch of 
terror group Al Qaeda. Several related attacks took place 
within the next two days. In all, 17 people were killed and 
22 wounded.

In the wake of murders at the magazine, New York-based 
French cartoonist Emmanuel Letouzé, whose pen name 
is Manu, published a comic strip to express his grief 
on Medium.com, later republished on French website  
lareprise.fr, launched by scholar and immigration  
specialist Patrick Weil.

They Murdered My Idols tells the story of his love of  
cartooning and his admiration for Charlie Hebdo.

“Cabu was a giant. Perhaps the greatest French  
cartoonist ever,” he wrote, referring to Jean Cabut, 76, 
Charlie Hebdo’s lead cartoonist. “And he got killed with 
an AK-47 for this.” Cabu had been honored with the  
Légion d’honneur, France’s highest civil decoration,  
in 2005.

Like Manu, people all over the world reacted to the  
violence with a mix of incomprehension and grief.  
Charlie Hebdo’s survivors chose to react with resolve. 
Within a week, the magazine rose from the ashes like a 
phoenix to publish again. 

The publication has come to represent persecuted  
writers and artists who do not lose their commitment to 
free expression despite the possibility of jail, torture and 
even death.

In these pages, you will hear from journalists, professors, 
human rights activists and everyday people. From these 
perspectives, we share a tribute to free expression, with-
out which we would be unable to question institutions, 
defend the vulnerable, laugh at ourselves, or cry. And 
where would we be without that?

Writers and artists fly far ahead, helping us to under-
stand and interpret our world. 

This is for them. 

-Sally O’Dowd
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F AT I A H ,
M U H A M M A D

and me
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When I lived in Paris a few years ago, I frequented a 
hammam, a public bath. These establishments, dat-
ing back to the Roman Empire, were adopted by 
the 7th-century Umayyad caliphs that succeeded  
Muhammad. The name is derived from hamma,  
meaning “to heat” in Turkish and Arabic; in English, 
they’re often referred to as Turkish baths. 

The hammam was up the street from my apartment 
on Rue Oberkampf, in the 11th arrondissement (the 
same district as Charlie Hebdo’s offices). The facil-
ity had a gym and pool and the men’s and women’s 
hammams on the second floor. Our hammam featured 
a steam room, dry sauna, communal area for tea and  
conversation, a massage room and showers.

I was one of the regulars. After lengthy stays in the 
steam room and sauna, we would exfoliate with a 
rough glove until the skin turned pink. Sometimes we 
would do each other’s backs. Our skin was like butter  
afterward, and that was the point.

I was the only American. Everyone else, save for a  
British woman who came in occasionally, was French 
or of North African descent. The Muslim women knew 
each other quite well and would enjoy cups of tea or 
pray toward Mecca at the appropriate times. 

Women who normally dressed in headscarves or  
burkas walked around naked and literally let their hair 
down. The hammam was freeing for all of us.

I often chatted with Fatiah, an Algerian-French wom-
an who was a devout Muslim and who worked for the 

city of Paris. She was quite welcoming despite our  
cultural differences. Fatiah wanted to know how I 
was acclimating—she knew of my struggle to fit in at 
work. She listened. She said France could benefit from 
outsiders, that it should welcome them more fully;  
Americans, for example, could contribute to the  
economy and business life. She became part of my 
weekend ritual, and we made for an interesting pair.

One day in the pool, she got quite upset about  
cartoons she had seen mocking Muhammad. It was  
2011, and Charlie Hebdo was in hot water with Islamic 
critics. It had provoked criticism and security warnings  
as early as 2006, when the editor published cartoons by  
a Danish artist that featured Muhammad and lamented
fundamentalist violence. 

As Fatiah expressed her outrage, it was my turn to  
listen. It was not my place, literally or figuratively, to  
debate the issue.

Nearly four years after leaving Paris, I often think of  
Fatiah, of our candid conversations, our shared love 
of the steam room, our ability to meet in the middle  
despite our completely different walks of life. I wonder 
how she is doing. I’ve lost her phone number.

I miss those days at the hammam, where I was the  
minority and yet completely welcomed. Where we all 
came to feel our best. With a bit of distance, I can see it
was pluralism at its best, too.

“Women who normally dressed in headscarves or burkas walked 
around naked and literally let their hair down. The hammam was 

freeing for all of us.”
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In November 2013, Charlie Hebdo 
Editor-in-Chief Stéphane Charbon-
nier (Charb) published a cartoon de-
picting Christiane Taubira, France’s 
Justice Minister, who is black, as an 
ape. His intention was to raise aware-
ness of the racism prevalent in the 
Front National (National Front), the 
extreme right-wing political party 
led by Marine Le Pen. Charb titled it 
“Rassemblement Bleu Raciste” (Rac-
ist Blue Union) as a play on the Front 
National’s slogan, “Rassemblement 
Bleu Marine” (Blue Marine Union). 

After the cartoon appeared, some 
people accused Charlie Hebdo 
of racism. Despite the magazine’s 
consistent use of satire to ques-
tion authority and institutions of 
all kinds, some critics take its work 
literally, labeling it not only racist 
but also Islamaphobic, homopho-
bic and otherwise intolerant of  
people’s differences.

French cartoonist and development 
economist Emmanuel Letouzé, who 
goes by the pen name Manu, says 
such accusations couldn’t be further 
from the truth. He unconditionally 
backs Charlie Hebdo’s use of satire 
to support a humanitarian point of 
view. “I would not support them if 
they were racists,” he said in an inter-
view earlier this summer at his office 
on Madison Avenue in New York.

Indeed, Charb was a member of 
the non-profit organization The 
Movement against Racism and for 
Friendship between Peoples. Two 
days before his January 7 murder at 
the hands of Al Qaeda terrorists, he 

completed a book titled Letter to the 

Islamophobia Swindlers Who Play 

Into the Hands of Racists. It was pub-
lished in April.

“Political commentary gets to the 
heart of what the people at Char-
lie Hebdo were doing,” said Letou-
zé, who is also the director of the  
Data-Pop Alliance, the first think 
tank on big data and development, 
co-created by the Harvard Humani-
tarian Initiative, MIT Media Lab and 
Overseas Development Institute. 
“They were super-passionate, su-
per-hardcore, and many of their car-
toons weren’t primarily meant to be 
funny. They were intense. What you 
can do in cartoons is often inappro-
priate in words.” 

Those who are not regular readers 
of Charlie Hebdo likely don’t un-
derstand its work, added Letouzé, 
sketching in his notebook through-
out the interview. “We live in an age 
of data and social media, and con-
tent goes wild with little context.”

Shock. Don’t Shoot.

In May, Letouzé was one of sever-
al cartoonists who spoke at a New 
York forum hosted by human rights 
organization PEN American Cen-
ter, which awarded Charlie Hebdo 
a “freedom of expression courage” 
award at its literary gala. During 
the panel discussion, the group dis-
cussed Charb’s ape cartoon as one 
example of the magazine’s use of 
satire to wake people up to injustice, 
racism and other social ills.

“Being shocked is part of demo-
cratic debate,” said Charlie Hebdo’s 
new top editor, Gérard Biard, upon 
receiving the award. “Being shot  
is not.”

Letouzé expressed dismay that more 
than 200 PEN members opposed an 
award given in honor of colleagues 
who died while exercising their right 
to free speech.  Wouldn’t journalists 
and writers, of all people, try to un-
derstand the magazine’s work be-
fore criticizing it? 

Despite their PEN membership, the 
dissenting group signed a letter 
of protest, arguing that the award 
crossed a line between “staunchly 
supporting expression that violates 
the acceptable, and enthusiastically 
rewarding such expression.”

For his part, Salman Rushdie took 
the debate outside the private gala. 
On Facebook he exchanged harsh 
words with Francine Prose, one 
of the award protestors. “Our fel-
low artists were murdered for their 
ideas, and you won’t stand up for 
them,” Rushdie said. “I hope that our 
long alliance can survive this. But I 
fear some old friendships will break 
on this wheel.” 

Katy Glenn Bass, PEN America’s 
deputy director of Free Expression 
Programs, reiterated the organiza-
tion’s defense of its award in a July 
phone interview. When asked about 
context, she said it doesn’t matter: 
“We defend your right to publish 
anything you want, whether people 
understand it or not.”

TO AWARD OR NOT 
TO AWARd

Satire at the Heart of Free Speech Debate



TO AWARD OR NOT 
TO AWARd

Satire at the Heart of Free Speech Debate

“They were super-passionate, super-hardcore, and  many of their 
cartoons weren’t primarily meant to be funny. They were intense. 
What you can do in cartoons is often inappropriate in words.”  
-Emmanuel Letouzé

In May, Pen American Center awarded Charlie Hebdo its “freedom of expression courage” award and hosted a 
discussion about political satire in the wake of the murders at the magazine.

On the panel, from left: Molly Crabapple, Art Spiegelman, Françoise Mouly, and Emmanual Letouzé (Manu).
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About Jokes 
and Who Gets 
Them
From 
Medieval France 
to Jon Stewart

BY RENÉE KINGCAID,

PH.D., SAINT MARY’S COLLEGE, 

NOTRE DAME, IND.
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Satirical humor has long been part of the French literary tradition. 

Some 500 years ago, playwrights and entertainers were mocking 

their rulers and priests at carnivals where audiences enjoyed mo-

ments free of hierarchy and judgment. The masses were always in 

on the joke. 
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For every religious prayer and sermon, satirists of the 
Middle Ages produced the comic prayer and the sil-
ly sermon; for every civic ritual, its topsy-turvy festival 
parody; for every vow at the altar, its oath upon a sex-
ual organ; to every king his fool, and to every scholar 
his ass. By turning “real life” on its head—removing the 
bishop’s miter and crowning the ragamuffin as king—
carnival renewed the community as a creative force 
within seemingly immutable structures. 

Not amused, Rome and La Sorbonne condemned such 
satire as blasphemous. For its part, the French mon-
archy relied on censorship to keep writers in line be-
tween the 16th and 18th centuries, thus making irony 
and playful inventiveness increasingly important liter-
ary devices.  

Fast forward to today, and those devices remain in full 
force. 

Indeed, we might want to thank French writers—Ra-
belais, Beaumarchais, Voltaire and many others—for 
the satirical humor we in the West enjoy. Think Mon-
ty Python, Saturday Night Live and Jon Stewart’s  
The Daily Show, none of which would exist if authors 
had not started to poke fun at the world around them 
centuries ago.

While France’s Charlie Hebdo is the catalyst for this 
magazine’s homage to freedom of expression, I want 
to focus on Stewart’s particular brand of satire—specif-
ically, how the tradition of community laughter and its 
opposition to literalism informs the case of the Irani-
an-Canadian journalist Maziar Bahari, who recounts his 
arrest and torture in his memoir, Then They Came for 

Me. The book forms the basis of Rosewater, the 2014 
film that marked Stewart’s directing debut. 

I Spy. You Spy.

Bahari was arrested for espionage while covering the 2009 Ira-
nian election for Newsweek. He spent almost four months in sol-
itary confinement, where he was subject to brutal interrogation 
by the authorities. Bringing the memoir to the big screen was 
a personal project for Stewart. The Islamic Republic of Iran had 
used footage of Bahari’s interview with Jason Jones on The Daily 
Show as evidence against him.

The interview, which took place in Tehran just days before the 
elections, was classic Jason Jones shtick. He pretends to be what 
he is not—a spy—in order to gain the sympathy of the “real” spy 
(Bahari) to coax his secrets out of him. It’s a many-layered tour 
de force, and Jones and Bahari can hardly hold back their laugh-
ter. Tragically for Bahari, the Iranian authorities took it all literally. 
Javadi, Bahari’s interrogator, simply cannot get the joke, failing 
to understand that Bahari is a serious journalist having a fun mo-
ment with a comedian. He isn’t part of the community of laughter, 
which, oddly enough, opens up moments of unexpected comedy 
in this grim film.  

The French monarchy relied on censorship to keep writers in 
line between the 16th and 18th centuries, thus making irony and  
playful inventiveness increasingly important literary devices.  

Before: I am Charlie.

After: I am wiretapping Charlie. 

Share this magazine and your views: #creativityisrisky #freespeech
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New Jersey: Capital of the Persian Massage

After months in solitary confinement and brutal interviews, Ba-
hari eventually gains the upper hand over his sexually repressed 
captor. For Javadi’s benefit, he grudgingly “confesses” that his 
frequent trips to New Jersey were not to visit a friend but in fact 
trips to the sex massage parlors to which he has become addict-
ed. Yes—believe it or not—Fort Lee is the notorious world capital 
of sex massage, including—you would never guess, but it’s true—
the very special technique of the—amazing coincidence—Persian 
massage: three virgins, one man.  

It’s very creative bullshit, and exceptionally funny, and the very 
point that liberates Bahari spiritually is that Javadi can’t tell it’s all 
a joke. (Instead, Javadi wholeheartedly believes his prisoner and 
wants to hear about every adventure). It is Bahari’s turn to repeat 
a Jason Jones moment, intermingling reality and absurdity in a 
truly hilarious way.  

Mr. Hillary Clinton

When his guard Seyyeh greets him one day as “Mr. Hillary Clin-
ton,” Bahari understands he has been the subject of international 
diplomacy. He knows he’ll get out. 

The message Bahari leaves on his cell wall—“You are not alone”—
is a quintessence of carnival speech, turning “alone” in solitary 
confinement completely on its head. “You are not alone” is a neg-
ative that affirms the positive. It shouts out to the next occupant 
of the cell, and the next, that community still exists beyond the 
walls, the falsehoods, the fundamentalism. Imagination is the 
community’s renewal and living language its strength.

© Renée Kingcaid
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“You are not alone.” 
-Bahari’s message to prisoners



“You are not alone.” 
-Bahari’s message to prisoners

“Imagination is the community’s renewal and living language its 
strength.”
-Renée Kingcaid

ROSEWATER: A CONVERSATION WITH MAZIAR BAHARI AND THE DAILY SHOW’S JASON JONES

Introduction by Larry Siems, former director of Free Expression Programs at PEN American  
Center and editor of Guantánamo Diary by Mohamedou Ould Slahi, the first and only diary by a 
still-imprisoned detainee to be made available to the public.

© PEN American Center
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The Writer’s Dilemma

“What was most surprising is that Writers in democratic 

societies are self-censoring to a degree that approaches the  

level of self-censorship observed in non-democratic societies.”

18
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COMING BACK TO
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COMING BACK TO

“Will I be able to publish everything when 
I’m older, without the government coming 
after me?” Elea asked her mother, Patricia, 
head of strategy at a global IT company 
based in the south of France. 

Patricia replied, “I hope.” 

“I know first-hand that journalists are worried 
about their ability to do their job,” Patricia 
said in a recent telephone interview. “Back 
in November, I met with some journalists 
from L.A. and when our interview was over, 
we talked off-the-record. They said they feel 
less free to write about certain topics than 
before 9/11.” 

Patricia’s reflections are consistent with the 
report Global Chilling: The Impact of Mass 
Surveillance on Writers, published earli-
er this year by PEN American Center, part 
of PEN International, a global organization 
working in over 100 countries to defend 
freedom of expression. 

“What was most surprising is that writers 
in democratic societies are self-censoring 
to a degree that approaches the level of 
self-censorship observed in non-democratic 
societies,” said Katy Glenn Bass, the report’s 
author and deputy director of Freedom of 
Expression programs at PEN America. “Writ-
ers in democratic countries don’t necessarily 
believe their governments will respect their 
privacy.” 

The report’s findings reflect the views of 772 
writers and journalists in 50 countries who 
responded to online surveys between Au-
gust 28 and October 15, 2014.

American Writers Curtailing Activities

The 2015 global report builds on an Octo-
ber 2013 survey of U.S. writers. Of those sur-
veyed in the U.S. :

• 85% said they were very or somewhat 
worried about government surveillance

• 40% avoided activities on social media, 
or seriously considered doing so 

• 33% steered clear of certain topics in 
personal phone conversations or email 
messages, or seriously considered it

• 27% avoided writing or speaking on a 
particular topic and refrained from con-
ducting internet searches or visiting 
websites on topics that may be deemed 
controversial, or seriously considered it

“The high level of concern among U.S. writ-
ers mirrors that of writers living in the other 
four countries that make up the ‘Five Eyes’ 
surveillance alliance (Australia, Canada, 
New Zealand, and the United Kingdom), 
84% of whom are very or somewhat worried 
about government surveillance,” the global 
report states. “Writers are not outliers when 
it comes to their level of concern about gov-
ernment surveillance.”

The report cites a Pew Research Center sur-
vey in which 80% of Americans agree that 
U.S. society should be worried about the 
government’s monitoring of phone calls and 
internet communications. 

“There is a lot that we don’t know about the 
NSA,” said Bass, referring to the U.S. Nation-
al Security Agency, which collects massive 
amounts of emails and millions of phone re-
cords per day for anti-terrorism purposes.  “I 
just assume they are monitoring me.”

She is also concerned about surveillance 
conducted by other governments, in par-
ticular when corresponding with Chinese 
dissidents because they could be put at risk 
for talking with her.  “One Chinese writer is 
on his 14th social media account because 
the Chinese government keeps shutting his 
down,” she said. 

In the days and weeks af-

ter the attacks on Char-

lie Hebdo and a Jew-

ish supermarket in Paris, 

10-year-old Elea shared 

her feelings and opinions 

in a series of essays. 

HAUNT YOU
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HAUNT YOU
Free, Not Free: That Is the Question

The global report sheds light on writers’ behavior in a 
post-9/11 world and how the U.S. government’s reputa-
tion as the defender of the free world is being damaged. 

“The levels of self-censorship reported by writers in lib-
eral democracies are astonishing, and demonstrate that 
mass surveillance programs conducted by democracies 
are chilling freedom of expression among writers,” the 
report stated. “Awareness of mass surveillance in demo-
cratic societies is prompting many writers to behave sim-
ilarly to those living in countries with histories of wide-
spread state surveillance, indicating that these writers 
are not confident that their governments will not abuse 
the information collected under these surveillance pro-
grams.” 

In dissecting trends for the global report, PEN used a 
global map published by Freedom House, which catego-
rizes countries as Free, Partly Free, or Not Free. 

The findings are startling.

For example:

• 34% of writers in Free countries, 44% of writers in 
Partly Free countries and 61% of writers in Not Free 
countries have avoided writing or speaking on a par-
ticular topic, or have considered doing so, due to fear 
of government surveillance

• When it comes to internet activity, behavior patterns 
are the same in Free and Not Free countries – 26% of 
writers in both types of countries have refrained from 
conducting internet searches or visiting websites on 
topics that may be deemed controversial, or have 
considered doing so 

 ©  FREEDOM HOUSE, 
FREEDOM OF THE PRESS PROJECT 2015.

CLICK HERE 
TO VIEW
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HAUNT YOU

Decline of the Western Value System

The survey methodology itself reflects the high level of con-
cern that writers and PEN representatives have about gov-
ernment surveillance. The survey was programmed such that 
respondents’ IP addresses were not stored and that data 
would be encrypted. PEN collected data in the aggregate to 
protect individuals’ anonymity. 

Despite the extensive measures, some respondents fear 
their opinions might come back to haunt them. 

“It is clear to me from the information I have given you that 
my responses to the questionnaire, and presumably also be-
fore this statement, can be traced back to me,” one survey 
respondent wrote anonymously. “It may be that this infor-
mation will be hacked by security agencies. Surely anyone 
who thinks thoughts like these will be in danger—if not today, 
then (because this is a process) possibly tomorrow.”

Another respondent submitted, “Believe it or not, complet-
ing this survey made me apprehensive. How sad, living in a 
democratic country. How did we come to this!” 

NSA whistle-blower Edward Snowden prompted yet anoth-
er respondent’s concerns. “I believe that most U.K. citizens 
are now regularly under levels of surveillance that make the 
Stasi seem amateurish,” she said. “I may be paranoid, but I 
believe not.”

While the West engages in a global war with ISIS, some writ-
ers actually question whether “Western” values still exist at 
all, and whether anyone can ever be free now that surveil-
lance has become so digital and widespread.

Said one respondent: “The unlawful secret intelligence [ac-
tivity] of the U.S. and its closest allies strengthens and en-
courages totalitarian states and despots through its blatant 
harm to human and citizen’s rights. We are becoming hos-
tages of the self-destruction of the ‘western’ value system.” 
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Cartoons and Bullets

A week after  the murder of  11 journal ists  at  Charl ie 
Hebdo’s off ices in Paris , a  boy at  Marcel in Berthelot  de 
Saint-Maur-des-Fossés school in Val-de-Marne, south-
east  of  Paris , publ ished an homage to the fal len in 
his  high school paper. In response, he received death 
threats in a series of  seven brief  letters, two of  which 
contained bul lets.

A B   Y’S LIFE
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A B   Y’S LIFE Pierre, a French currency trader liv-
ing in a suburb of New York City 
with his wife and two sons, attend-
ed Marcelin Berthelot and grew up 
reading comic books by Charlie 
Hebdo editors Jean Cabut, whose 
pen name was Cabu, and Georges 
Wolinski. 

He feels particular pain over what 
happened and a true sense of nos-
talgia. “They were legends, as fa-
mous as Jon Stewart,” he said during 
a recent interview in a bustling café 
across from Grand Central Terminal. 
“I grew up with them.”

Pierre was an avid reader of Cabu’s 
“Legrand Duduche,” a comic strip 
that debuted in 1963 featuring a 
blond and lanky schoolboy wearing 
glasses — one who closely resem-
bled Cabu. In the 1970s, “Legrand 
DuDuche” became an anti-authority 
and antimilitaristic character, and he 
evolved over the years into a pacifist 
and ecologist. 

Those who murdered the Char-
lie Hebdo journalists and, shortly 
thereafter, shoppers at a kosher su-
permarket attacked the very heart 
of French society, said Pierre. “They 
attacked what we stand for and how 
we express ourselves. They attacked 
the way the French have designed 
to live together in religion.”

He is not surprised by the death 
threats against the young journalist 
because tensions in French society 
run high.

While the lycée is in an affluent area, 
in the same region as the Château 
de Grosbois, Muslim ghettos are 
not far away. These areas are called 
zones d’education prioritaires, or pri-
ority education zones, and were cre-
ated in 1981 to address the needs 
of disadvantaged and immigrant 
students — to “give more to those 
who have less.” The so-called ZEPs 
have proved a failure, as French Ed-
ucation Minister Vincent Peillon has 
said. Last year the French govern-

ment enacted a series of reforms in 
an attempt to stem the “ghettoiza-
tion,” according to L’Express.

“The socioeconomic problems are 
really explosive,” Pierre said. “The 
norm for teenagers in the ghettos 
is to hate the West. They don’t trust 
traditional media, which drives them 
to social media, where they read
ISIS propaganda.”  

Pierre would agree with Minister 
Peillon that the state has failed to 
craft policies that could help in-
tegrate Muslims into mainstream 
French society. Referring to the 
ZEPs, he said, “They don’t teach civ-
ics properly. Many Muslim students 
are not given the chance to under-
stand democracy.” 

As for the student, he was under 
police protection as of late May. A 
more recent update could not be 
found.

“We want your death,” 
said one letter.

 “Say your goodbyes.”



A British 
Citizen 
Embraces 
French
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Adults and children alike on both sides of the 
Atlantic have tried to make sense of the mur-
ders at Charlie Hebdo and a kosher super-
market in Paris, among other related attacks 
in January. In many instances, the violence is 
reinforcing the notion that love can overcome 
hate, that hope comes from community.

For Trudi Harris Dubon, the terrorist events 
led to a renewed sense of solidarity with the 
French, heightening her desire to become a 
French citizen in full support of the country’s 
values. A British woman who has lived in Tou-
louse for 10 years with her husband, also Brit-
ish, and their two daughters, Trudi had been 
planning to become a citizen for some time. 
Bureaucracy kept her from doing so, but the 
attacks sealed the deal. 

A communications professional who splits 
her time between Toulouse and Paris, Trudi’s 
first task on the morning of the January 7 at-
tacks at Charlie Hebdo was to make sure Par-
is employees at her company were safe and 
decide if a corporate communiqué would be 
necessary. “My next thought,” she recalls, “was 
that this felt like a particularly cruel and calcu-
lated attack on France, hitting at the heart of 
something that is held particularly dear to the 
French: freedom of speech and the broader 
notion of liberté, égalité, fraternité.” 

Solidarity with the French manifested itself 
on a deeply personal level. “The day of the 
attacks,” says Trudi, “I felt a huge pride in the 
French nation for its commitment to laïcité 
[separation of church and state]. I wanted to 
be part of that nation, not just a long-term vis-
itor. I wanted to be French.”

Trudi’s French citizenship means her girls will 
have it as well. They will be able to honor 
France’s value system as true citizens. “They 
see themselves as part French, part British - 
not as Brits living in France.  I knew that if I 
took French citizenship, my children would 

be able to automatically take it too, instead 
of having to wait several years. I wanted them 
to be able to say ‘I’m French’ when it suited 
them. Few kids want to be different from ev-
eryone else in their milieu.”

So what does it take for a Brit to become a 
French citizen?

Can you retain your British citizenship? 

T: Most definitely. For all the above, I would 
not have decided to take French citizenship if 
it meant losing my British citizenship.

What goes into obtaining French citizen-

ship?   

T: The rules changed in 2013 so that now, the 
first thing you have to prove is a decent lev-
el of spoken French and that you understand 
enough to get by in society using the local 
language. I fully support this approach to in-
tegration.

What are the steps for demonstrating lan-

guage skills?

T: This means an exam, in my case at the Al-
liance Française [an educational and cultur-
al arm of the French government]. I found 
the exam to be far harder than I would have 
thought. They really do want a decent level to 
have been reached. 

France is famous for its bureaucracy…
Assuming you pass the exam, you have to wait 
until an appointment window opens online so 
you can arrange an interview at your region-
al government office. These online windows 
open every three months, and I missed the 
first opening by five minutes — that’s to say, 
when I logged on five minutes after the ap-
pointments went live, all of them had already 
been taken for the next 12 months. I think we 
can assume that my fears about bureaucracy 
were not misplaced — this will be a long and 
arduous process!
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What will French citizenship mean to you? Do 

you feel “different”?  

T: I do feel different. I feel very proud of my immi-
nent bi-nationality. It means I feel at home in two 
countries, and relate to two (very different) cul-
tures. I think this gives me an edge in business, but 
also an edge from a purely personal point of view. 
The lessons I have learned in France have helped 
me become a more rounded individual.

Any funny thoughts from a Brit about being 

French, given the historical differences?   

T: Many many, but the thing that strikes me the 
most over and over is France’s elevation of ambi-
guity to an art form. The more ambiguous one can 
be in business, or even in general life, the better. 
Of course, we Anglo Saxons simply can’t tolerate 
it — for us, ambiguity is torturous, particularly in 
business. Every time I hear a French person start 
their response to me, following a question about 
what can or can’t be done, with a priori… [“in prin-
ciple”] or normalement… [“in theory”], I simultane-
ously laugh, and a little bit of me dies!  I just want 
to know: yes or no.

 “I wanted to be part of that nation, not just a 

long-term visitor. I wanted to be French.”

-Trudi Harris Dubon

 Trudi Harris Dubon



28

Want to start a magazine?  

France might be your best bet, for the government  
recently passed a law in support of freedom of expres-
sion. Prior to his death in the attack on Charlie Hebdo, 
the magazine’s editor, Stéphane Charbonnier (“Charb”), 
had been pushing for a law to ensure the survival of 
cash-strapped news organizations. Charlie Hebdo itself 
was in dire financial straits (after the attacks, however, 
thousands of euros started pouring in). 

Charb’s commitment lives on as the Charb Amend-
ment, which the French parliament signed in May 
to spur private sector investment in the media. The 
law allows individuals who donate up to €1,000 to 
news organizations to deduct half their contribution 
from their taxable income. The financial incentives  

 
apply to print publications and websites that cover  
general news or politics with a staff of no more than 
50 people. The French government estimates there are 
some 300 dailies and weeklies around the country that 
stand to benefit. 

The law pays homage to victims of the attack on Charlie 
Hebdo, demonstrates the state’s commitment to a free 
and independent press, and modernizes France’s me-
dia industry through private financing. It also aims to 
support media startups that often fail soon after launch 
due to insufficient funds. 

Suffice it to say that the Charlie Hebdo team is thrilled. 
A recent article on the amendment closed with, “And 
now, as Charb would say, let’s get to work, comrades.” 

France’s Charb
Amendment

Tax Breaks to Protect Press Freedoms
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Picking Up 
the Pen
Charlie Hebdo Cartoonist 
Luz Lives to Draw Again
“La vie est  dure , Danny.  Le monde ne nous veut pas 

de mal, mai l  i l  ne nous veut pas de bien non plus. I l 

se f iche de ce qui  nous arr ive.”

“The world’s  a hard place, Danny. I t  don’t  care. I t  don’t 
hate you and me, but i t  don’t  love us, ei ther. Terr ible 
things happen in the world, and they’re things no 
one can explain.”

—Stephen King, The Shining , and the epigraph 
(French version)  in Catharsis , by Luz
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Renaud Luzier’s birthday will forever be associated with 
a murderous attack on free speech. Turning 43 on Jan-
uary 7, 2015, he showed up late for work and walked 
into carnage.  

The cartoonist and writer, who goes by the name Luz, 
has been under police protection, as are other Charlie 
Hebdo journalists since the attack at the magazine. 

Luz struggled with drawing for some time after the 

attacks, but his passion returned. The result is the 
beautifully illustrated Catharsis, published in May  
by Futuropolis. 

His story is one of grizzly memories, fear and sad-
ness, and the salvation he finds through his wife,  
Camille Emmanuelle. 

The chapter “Rouge à Lèvres” (Lipstick) includes a se-
ries of three drawings and a comic strip. Luz walks up 
the bloody stairs of Charlie Hebdo’s offices at 10, Rue 
Nicolas-Appert, sees nothing but blood and then is 
thrown into the police investigation and media circus 
like someone in a mosh pit. Blood and blue clothing, 
perhaps his friends, hover in the sky. Camille comes to 
comfort him. Back at home in bed, he asks if she had 
worn lipstick to the scene and she recalls that she had 
taken 30 seconds to put on makeup without thinking 
about it. A red color block represents a sick twist of hell 
on earth and everyday routine.

In “Eros et Thanatos”, the gods of love and demons 
fight it out. Here Luz depicts the intimacy he shares with 
Camille, the tears they cry while making love, grace. 

“Le Loup-garou” (Werewolf) is a series of heavy sketch-
es and dark vertical lines pouring down like a storm. 

The overbearing black tells a story of terror and  
isolation under police protection. Any sound, any 
shadow, makes him cower like a mouse hiding behind  
a radiator.

Despite his vow to never draw Muhammad again, 
he does get there, although not literally. In the first 
scene of “Tache” (Mark), Luz is frustrated over his  
inability to depict money-laundering by the right-wing 
Front National party. A Muslim cleric appears, alleg-
ing that Luz’s black spot is Muhammad. Performing a  
Rorschach test of sorts — Is that name Jewish? Should we  
Wikipedia it? — they debate whether the spot is a but-
terfly, a tree, a cat or the cleric’s mother’s privates. The 
cleric runs away, deciding it is Muhammad and that he 
must avenge him. 

Luz’s nightmare is personified by a character emerging 
from his belly whom he calls Ginette. She says:

“When I enter your head, I am fear, paranoia, the  
shadow that follows you, but it isn’t yours. 

“When I go down to the ends of your fingers and  
prevent you from drawing, I am at the same time your  
future anguish and the anguish of a blank page…

“Often I will invade you entirely, I will be the 
 unbearable helium of your anger and the fatty lump of 
your confusion of being a survivor.”

Yet Ginette’s threats are dulled by Luz’s promise to live 
life as an artist for those who no longer can. 

“One day drawing left me,” he writes on the book’s 
back cover. “The same day as a handful of dear friends. 
The only difference is that it came back.” 

Un jour, le dessin m’a quitté. Le même jour qu’une poignée 

d’amis chers.

À la seule différence qu’il est revenu, lui.
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“WHEN WILL IT END (A SONG FOR CHANGE)” 
FEATURING YUNI RAIN, BY CHAZ LANGLEY

CLICK HERE TO CHECK OUT 
“HERE WITH YOU”
BY CHAZ LANGLEY

SENDING A
MESSAGE
One Artist’s Way
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CLICK HERE TO CHECK OUT 
“SONG OF SORROW”
BY CHAZ LANGLEY



SENDING A
MESSAGE
One Artist’s Way

We’ve covered a lot of ground in Creativity Is Risky.

The Charlie Hebdo tragedy only punctuates, tragically, what the world has long been 
grappling with when it comes to freedom of expression. On these pages this has shown 
up in small ways (in a steam room) and in big ways (human rights organizations spelling 
out threats to free speech). Meanwhile, everyday people and artists are picking up the 
mantle of Charlie Hebdo and moving forward. 

And musicians are, too.

Enter New York-based singer-songwriter Chaz Langley.

For our last piece we welcome you to enjoy his music, and share it, of course. When taken 
together, these three songs weave a tale of suffering, healing and humanity—an overar-
ching theme of the e-zine. 

We have chosen “When Will It End? (A Song for Change),” which Chaz wrote in response 
to police shootings of unarmed black men in America. It also serves as a universal call for 
peace and love. “Song of Sorrow” takes our metaphor of the phoenix to a toe-tapping 
note with a story of a wounded bird that wants to fly and sing again—just as Luz regained 
his strength to draw and publish Catharsis (see pages 30-33). Lastly, we’ve chosen “Here 
with You,” thinking this might be a song that Luz and his wife, Camille, would enjoy. 

A MESSAGE PREPARED FROM  
THE HEART REACHES HEARTS

Image: © Kevin Thomas
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MEET CHAZ LANGLEY
What do you consider the artist’s role in today’s fractured society?

C: Blacks, gays, women, Jews, artists—we have all been persecuted over thousands of 
years. It would be nice to say these problems were past us, and clearly they are not. An 
artist is there to provide some solace and remind us that we are all together in this thing 
called the human condition. 

How did “Where Will It End?” come to you?

C: I locked myself away. I wondered what instruments would suit my mood and the mel-
ody, and the lyrics came naturally. 

As discussed in other parts of the magazine, journalists and political cartoonists 

are focused on the news, the facts, and their words and pictures evolve from there. 

That’s not your starting place.

C: Not everyone is political. I direct my focus to the everyday person who doesn’t read 
the paper or watch the news, because it’s depressing. If I watched the news for inspira-
tion, I wouldn’t be much of an artist.  

You’re starting from a soulful place.

C: Everyone uses music as an elixir to cure what ails them. The level of violence in our 
country and around the world is overwhelming and incomprehensible. The fact that 
church and murder fit into the same sentence, or cartoons and murder, is literally insane. 
A four-minute song helps to break it down into something we can feel as human beings. 

What guides your creative process? 

C: A mentor of mine years ago taught me this: ”A message prepared in the mind reaches 
minds. … A message prepared from the heart reaches hearts. … And a message pre-
pared from a life reaches lives.” I use these words to live by in every song I write.
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It’s easy to be outraged by senseless slaughter. 

The attack on the Charlie Hebdo offices in January, and 
the murder of 11 staffers there, was brutal and shock-
ing and heartbreaking, and it rallied writers and artists 
around the world to the cause of free expression. 

The moment dominated the news, inspired eloquent 
commentary, moving tributes to the victims and yes, 
some fierce debate about the magazine’s approach to 
religious satire. (After all, being able to argue passion-
ately about Charlie Hebdo without killing each other is 
the whole point, right?)

To recall Oscar Wilde: “I may not agree with you, but 
I will defend to the death your right to make an ass of 
yourself.” 

And then the story fell off the front page, the  
homepage and the Twitter feed, at least in the general 
consciousness. We moved on to other tragedies, real 
and imagined: a horrific beheading in the Middle East, 
the trials of Caitlyn Jenner, Donald Trump’s hair and his 
views on immigration (equally frightening).  

And that’s the problem. It’s not that we stopped caring 
about the tragedy. There’s no dearth of news about the 
struggles of people to speak their minds freely or to  
assemble without fear. There is only a shortage of  
attention span. And that fact alone should be our  
greatest cause for alarm. 

For even as we lift our voices in unison to condemn the 
senseless violence in Paris, it’s what we do the rest of 
the time—when the news isn’t breaking—that may offer 
our best defense of the freedoms we hold so dear. 

Attacks on free expression cannot be measured by 
headline-grabbing acts of terror alone. They happen 
every day, in little ways, more death by a thousand cuts 
than all-out assault. No, it’s even more insidious than 
that; we suffer most when we allow our freedoms to 
slip away without notice, or when we willingly comply 
by remaining silent. 

The erosion of our liberty can be found in the pages 
of the Patriot Act, that hasty and ill-conceived piece of 
legislation that none of us read, passed 45 days after 
the 9/11 attacks with little regard to its impact on what 
we claim as our founding principles. 

Traumatized by the attacks, Americans quickly gave 
up a measure of their freedom with a hearty and re-
sounding yes. If you happened to be one of the few 
who spoke against that regrettably named legislation, 
you were somehow, well, unpatriotic.

We’re still feeling the effects of the Patriot Act today, 
most recently in the revelations that AT&T (my own cell 
phone company) was a willing and enthusiastic part-
ner in helping the government eavesdrop on its own 
citizens.

We saw it in the rush to judgment about Edward 
Snowden, branded immediately by otherwise 
clear-thinking people as a traitor to the United States, 
long before anyone fully understood what he had 
found and decided, quite courageously, to reveal. 

A few years after 9/11, my wife and I were having din-
ner with a couple we’ve known for many years, and the 
conversation naturally turned to current events. I was 
no fan of George W. Bush and believed, as I still do, 
that he took us into war on an intentional lie.  And when 
I said so, my wife’s best friend looked at me, with ven-
om in her eyes, and accused me of “not supporting our 
troops.”

What?

Free speech shouldn’t be put on a pedestal to be ad-
mired as one of those things we used to do, a bit of 
nostalgia now out of fashion, like writing thank you 
notes or balancing your checkbook. 

Our greatest concern should be the one we don’t even 
recognize in ourselves: the tendency toward self-cen-
sorship. We limit free speech the most when we are the 
ones doing the repressing, in our own words and ac-
tions, or lack of them. 

EPILOGUE
Free speech is the whole thing, the whole 

ball game. Free speech is life itself.
—Salman Rushdie
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The stories and essays in this publication remind us of 
that tragic day in Paris. But they should also steel our 
resolve and remind us of our own reluctance to speak 
out, to make a fuss, to argue against the convention-
al wisdom we know to be wrong, realizing that we will 
stand apart and be made to feel awkward by our lack of 
political correctness. 

Better to follow the dictates of the late Christopher 
Hitchens, a brilliant writer whose opinions I found as of-
ten outrageous and maddening as they were brilliant 
and inspiring: 

“My own opinion is enough for me, and I claim the right 
to have it defended against any consensus, any majori-
ty, anywhere, any place, any time. And anyone who dis-
agrees with this can pick a number, get in line, and kiss 
my ass.” 

—Jim Ylisela
Chicago
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GET INVOLVED | STAY UP TO DATE

People around the world are writing and commenting on free speech issues related to government surveillance, per-
secution of writers, and everyday threats to this fundamental human right.

 Where do you see free speech celebrated or curtailed?

 Contribute to the #freespeech movement by sharing your thoughts. 

A few ways you can help: 

• Share this magazine or individual articles on social networks using the hashtags #creativityisrisky and #freespeech

• Follow us and share our updates: Facebook, Instagram, Linkedin, Medium, Twitter, and the Creativity Is Contagious

• Participate in the conversation by sharing your opinions on your channels and the Creativity Is Contagious

• Learn more about free speech issues via PEN American Center (or other country affiliates), Freedom House and 
Reporters Without Borders.

Thank you for reading and for your support!
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